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ARGENTINA 


Each year the Music Critics Circle of Buenos Aires announces its selection of the best musical 
events and best compositions performed in Buenos Aires during the previous season. Of the total of 
twenty-four categories for citation, only five were unawarded for 1957: the best Argentine work for solo- 
ist; the best foreign choral group; the best book, essay or lecture by an Argentine published in 1957; the 
best Argentine or foreign recording; the best publication of Argentine music issued in 1957. 


Honorable Mention for 1957 was announced as follows by the Music Critics Circle of Buenos Aires: 


1, Best work for symphony orchestra by an Argentine composer: Music for Strings, Op. 23, by 
Roberto Caamaiio. 
2. Best work for chamber orchestra by an Argentine composer: “Delires” by Rodolfo Arizaga. 
3. Best symphonic work by a foreign composer: Concerto for Orchestra, by Zoltan Kodaly. 
4. Best chamber work by a foreign composer: Four Choruses from Michelangelo (for chorus and 
orchestra) by Luigi Dallapiccola. 
3. Best work for solo instrument by a foreign composer: Homages (for piano) by G. Francisco 
Malipiero. 
. Best Argentine symphony orchestra: Orquesta Sinfénica Nacional. 
. Best Argentine chamber group: the Acedo Quartet. 
. Best foreign chamber group: The Chigiano Quintet. 
. Best Argentine choral group: Chorus of the Teatro Colén. 
. Best conductor of an Argentine orchestra: Juan José Castro, 
. Best conductor of a foreign orchestra: Willem van Otterloo. 
. Best Argentine instrumentalist: Andrée Vancoillie. 
. Best foreign instrumentalist: Pierre Fournier. 
. Best Argentine singer: {enato Sassola. 
. Best foreign singer: Gerard Souzay. 
. Best book, essay or lecture by a foreign author, published in Argentina in 1957: Adiestramiento 
Elemental para Musica; by Paul Hindemith (published by Ricordi). 
17. Best publication of foreign music issued‘in 1957: Sinfonia Breve by Julian Bautista (score, 
published by Ricordi Americana). 
18. The music society which most distinguised itself in 1957 for the quality of its objectives: 
Asociacién Amigos de la Masica. 
19, The society which was outstanding for its propagation of music by Argentine composers: 
The Cultural Division of the Ministry of Education. 








The formation of the Association of Young Composers of Argentina (Asociacién de Jovenes Composi- 
tores de la Argentina) last December was announced in the March 1958 issue of this Bulletin. Their first 
public concert was presented on June third of this year at the Auditorio Birabén in Buenos Aires. The 
program began with remarks by Mr. Mario Garcia Avecedo, President of the Association, who discussed 
the aims of the organization: to help make known the works of new composers by public performance, and 
later, if possible, by publication and professional recordings. On the program were Variaciones y Passa- 
caglia, for piano, by Jorge Kumok; Sonata for Piano by Marcelo Koc (1918); Sonatina for Saxophone and 
Piano by Eduardo A. Alemann; Three Songs by Jorge Oscar Pickenhayn. 


The second concert of the series took place at the same auditorium on July first, presenting works by 
Alfredo Andrés, Mario Davidovsky, Norma Romano, and Edgardo Cantén. On Tuesday July 22, the third 
concert included works by Ruth Fridman, Eduardo Tejeda, Alejandro Pinto, Raul Schemper and Siméon 
Lachner. 


At the Colegio Nacional Buenos Aires there has been an educational concert series on contemporary 
music. In the first three concerts works were played for piano, wind instruments, voice and piano, and 
organ by modern European composers. The second part of the series was devoted to Argentine contempo- 
rary music. On August 8, a lecture on Argentine music of the twentieth century was followed by a piano 
recital. On September 12 a concert was given of works for strings, and for voice and piano. On October 
10 a concert was scheduled for organ and choral works. 


Argentine Works Abroad 


In the New York Times of July 6 of this year, Howard Taubman reviewed a performance in Brussels 
of Valdo Sciamarella’s opera “Marianita Limefia.” Based on a Peruvian folk tale, the plot is the “story 
of a woman seeking protection from an elderly husband whom she does not love.” Mr. Taubman wrote 
that the Argentine composer had provided “a musical background of the “coplas” and “pregones” or 
street cries that are a part of Latin American life.” He added that “there is a feeling of the spirit of 
Latin America in the opera.” “He [the composer] was headed in the right direction.” 


BRAZIL 


Concerning the death of the French composer F lorent Schmitt on August 17th, Eurico Nogueira 
Franga, music critic of the Correio da Manha, wrote in his column of August 20: 


“M. Schmitt was in Rio in 1949, conducting his works at the Teatro Municipal, with an intensive pro- 
gram of receptions in addition. At the Academia Brasileira de Misica he was greeted in French by 
J. Itibere da Cunha, composer and critic from Paranda, a white-haired and lively figure among our Brazil- 
ian musicians, whom I succeeded as music critic of the Correio. 


“Florent Schmitt contributed much toward calling the attention of both the public and sp=cialists to 
the works of Villa-Lobos. It was due to the efforts of M. Schmitt that Villa-Lobos became a member of 
the Institutede France in the place of the late Manuel de Falla. And we for our part, with modesty, gave 
M. Schmitt our highest honor, the post of corresponding member of the Academia Brasileira de Misica. 
Many of his works have been performed in Rio at the Teatro Municipal, conducted by himself or by Villa- 
Lobos, including the Six Choeurs, Psaume XLVII (1905), and La Tragédie de Salomé (1907).’” 














Second Piano Competition 


The Second International Competition for Pianists has just been announced in Rio de Janeiro, to 


take place in May of 1959. 


Sponsored by the Organization of International Contests and Concerts (Organizagao de Concursos 
Internacionais e Concertos), ten prizes are being offered. The First Prize is 100,000 cruzeiros and a 
contract for a tour of at least ten concerts. The Second Prize is 30,000 cruzeiros, and the next eight 
prizes are to consist of medals and honorable mention. The deadline for acceptance of applicants is 
January 31, 1959, and the pianists accepted must be no more than 32 years of age on May 31, 1959. 
Contestants who are accepted will be required to perform the following works. For the Elimination Con- 
test:a) A Prelude and Fugue from the Well-Tempered Clavichord, by J. S. Bach; b) A Sonata by Haydn, 
Mozart or Beethoven, to be chosen by the contestant. For the Semi-Final Contest: a) An etude,to be 
chosen from Op. 10 or Op. 23 by Chopin, or the Etudes Transcendentales by Liszt, or by Paganini-Liszt, 
Rubinstein, or Debussy; b) A Chopin Nocturne, to be chosen by the contestant; c) A work, to be chosen 
by the contestant, by one of the following Brazilian composers: Carmargo Guarnieri, Claudio Santoro, 
Francisco Mignone, Frutuoso Vianna, Henrique Oswald, Lorenzo Fernandez, Heitor Villa-Lobos; d) A 
work of no more than fifteen minutes duration, to be chosen by the contestant. 


For the Final Contest the performance requirements are: a) The Symphoic Etudes by Schumann; b) A 
work to be chosen from the following: Islamey, by Balakirev; Feux d’artifice, or Toccata, by Debussy; 
Campanella, Mefisto Waltz or Tarantella Venezia e Napoli, by Liszt; Jeux d’eau, by Ravel; Toccata, by 
Schumann; c) A concerto for piano and orchestra (for selection of the three first places in the contest), 
to be chosen from the works of Mozart, Beethoven, Schumann, Liszt, Brahms, Tchaikovsky, 


Rachmaninoff, Villa-Lobos, Guarnieri or Santoro. 


For further conditions assumed by the contestants, and further details of the competition, information 
may be obtained by writing to the Organizag&o de Concursos Internacionais e Concertos, Rua Farme de 


Amoedo, 135 (Ipanema), Rio de Janeiro, Brasil. 


Articles on Contemporary Music 


Music of the Americas 


Ernest Bacon, “Toward a Musical Home-Rule,” 
American Composers Alliance Bulletin, Vil, 

No, 2 (1958), pp. 13-17. First published in 1940, 
but still applicable, 6n advantages Europeans 
hold over Americans in the U.S. music world. 


James Beale, “The Music of John Verrall,” ACA 
Bulletin, VIl, No. 4 (1958), pp. 10-13. Biogra- 
phical note, list of works and press comments 
follow on pp. 13-15. 


Arthur Berger, “Aaron Copland’s “Piano Fantasy” 
Juilliard Review, V, Winter 1957-58, pp. 13-27. 


Gilbert Chase, “Alberto Ginastera — Portrait of 
an Argentine Composer,” Tempo No. 44 (Summer 
1957), pp. 11-16. Discussion of many works. 


Frederic Cohen, “A Manifesto for Opera in the 
United States,’ Juilliard Review, IV, No. 3 
(Fall 1957), pp. 17-35. Based on research 
project coverning the U.S. 


Aaron Copland, “Piano Fantasy,” Tempo No. 46 
(Winter 1958), pp. 13-14. 


Henry Cowell, “A word on Adolph Weiss,’ 
ACA Bulletin, VII, No. 3 (1958), p. 2. 





Vittorio Giannini, “Vittorio Giannini; “List of 
Works,” Juilliard Review, IV, No. 2 (Spring 
1957), pp. 43-46. 


Everett Helm, “Charles Ives — Pioneer der 


modernen Musik.” Melos, April 1958, pp. 119-23. 


Dona Jean Hill, “American Song: An Introduc- 
tion,” ACA Bulletin, VIl, No. 3 (1958), pp. 10-11 
Suggestions about the repertoire. 


Oswald Jonas, “Schumann-Handschriften in den 
USA,” Neue Zeitschrift fur Musik, May 1958, 
pp. 275-278. 


Sheila Keats, “American Music on LP Records 
— An Index. Supplement Il,” Juélliard Review, 
IV, No. 3 (Fall 1957), pp. 36-40. 


Howard Mitchell, “Music for Young America — a 
Washington Experiment,” Tempo No. 44 
(Summer 1957), pp. 21-23. 


Robert Parris, “A Composer Reports from Wash- 
ington,” ACA Bulletin, VIl, No. 3, (1958), 
pp. 7-9. 





, “Vittorio Giannini and the Romantic 
Tradition,” Juilliard Review, IV, No. 2 
(Spring 1957), pp. 32-42. 


George Perle, “The Music of Miriam Gideon,” 
ACA Bulletin, Vil, No. 4 (1958), pp. 2-6. 
Biographical note, list of works, and press 
comments follow, pp. 7-9. 





James Ringo, “The Lure of the Orient,” ACA 
Bulletin, Vil, No. 2 (1958), pp. 8-12. Oriental 
influences on composers, especially Henry 
Cowell, Peggy Glanville-Hicks, Chou en-chung, 
John Cage, Alan Hovhaness, Lou Harrison, Colin 
McPhee, Jacob Avshalomov. 


George Rochberg, “Hugo Weisgall,” ACA Bul- 
letin) VII, No. 2 (1958), pp. 2-5. Followed by 
biogfaphical note and list of works, pp. 6-7. 


Walter H. Rubsamen, “Music in the American 
Dramatic Film,” Juilliard Review, IV, No. 2 
(Spring 1957), pp. 20-28. 


Nicolas Slonimsky, “Ulysses Kay,” ACA Bul- 
letin, Vil, No. 1 (Fall 1957), pp. 3-6. Biography, 


list of works and press comments follow, pp. 7-11. 


Denis Stevens, “Higher Musical Education in 
American Universities,” Tempo No. 43 (Spring 


1957), pp. 29-30. On Columbia University. 


Adolf Weiss, “Autobiographical Notes,” ACA 
Bulletin, Vl, No. 3 (1958), pp. 2-6. Followed 
by list of works, p. 6. 





, “A List of American Operas,” ACA Bul- 
letin, VII, No. 4 (1958), pp. 19-21. List of 58 
operas by members of ACA, with orchestra and 
cast demands, and how music is available. 


Evropean Composers and Musical Scene 


Graham Carritt, “Vagn Holmboe,” Monthly Mus- 
ical Record (London), Vol. 88, No. 986 (March— 
April 1958), pp. 58-63. Danish composer, now 
in his late forties. 


Erich Doflein, “Uber Carl Orff und seine ‘Ber- 
nauerin’”, Schweitzerische Musikzeitung 
(Zurich), Vol. 98, No. 3 (March 1958), pp. 104-7. 


Karlheinz Ebert, “Tradition oder Perfektion? 
Zur Sonderstellung der deutschen Orchesterkul- 
tur,” Musica (Kassel), 1958, No. 3, pp. 134-136. 
Evaluation of Vienna Philharmonic, Dresden 
Staatskapelle, and Berlin Philharmonic. 


August Fickler, “Oper und Operette in Rundfunk 
und Fernsehen 1957,” Neue Zeitschrift fur Mu- 
sik, May 1958, pp. 282-8. Statistics of perfor- 
mances of operas and operettas by German radio 
and TV, and their rebroadcasts in other Euro- 
pean countries. 


Scott Goddard, “Malcolm Arnold,” Music in Bri- 
tain No. 42 (Spring 1958), pp. 7-10. British 
composer, born 1921. List of works given. 


Christopher Headington, “Instrumental Music of 
Lennox Berkeley,” The Chesterian (London), 
XXXII, No. 193 (Winter 1958), pp. 82-85. 

Born 1903. 














Alberto Basso, “I ‘Gurrelieder’ di Schénberg” 
La Rassegna Musicale, XXVII, No. 3 (Sept. 1957), 
pp. 219-224. 


Gerard Bourke, “Finnish National Opera, “Tempo 
No, 43 (Spring 1957), pp. 16, 21. 


Robert Craft, “A Note on Gesualdo’s ‘Sacrae Can- 
tiones’ and Strawinsky,” Tempo No. 45 (Autumn 


1957), pp. 3-7. 


Cécile Delahaye, “Le message d’André Jolivet” 
Schweitzerische Musikzeitung, Vol. 98, No. 1 
(Jan. 1958), pp. 14-13. 


Trevor Fisher, “The British Institute of Recorded 
Sound,” Tempo No. 43 (Autumn 1957), pp. 24-27. 


Andor Foldes, “Béla Barték,” Tempo No. 43 
(Spring 1957), pp. 22-26. Personal reminiscences. 


Dyneley Hussey, “The Cheltenham Festival,’ 
Musical Times (London), Sept. 1957, pp. 505-6. 
On new music by Arnold Cooke, William Mathyas, 
Ralph Yood, John Addison, Robert Simpson (sym- 
phony), John Gardner, Malcolm Arnold. 


Hans Keller, “Moses, Freud and Schonberg,” 
Monthly Musical Record (London), Vol. 88, No. 
985 (Jan-Feb. 1958), pp. 12-16; No. 986 (Mar.- 
April 1958), pp. 63-67. 


Ernst Krenek, “Schépferische Begegnung mit 
Johannes Ockeghem,’ Neue Zeitschrift fur 
Musik, Jan. 1958, pp. 3-8. The modernity of the 
15th century master. 


Heinrich Lindlar, “Christ-Kultische Elemente in 
Strawinskys Bauernhochzeit,” Melos, Feb. 1958, 
pp. 63-66. Musical examples. 


» “Schicksalskomponenten. Bart6k im 
Brennspiegel seiner Briefe,” Musica, 1958, No. 1, 
pp. 9-14. Considerable detail about his neglect 
in the U.S. 





Colin Mason, “New Music,’ The Chesterian, - 
XXXII, No. 192 (Autumn 1957). Brief comments 
on new published music by Lennox Berkeley, 
Arnold Cooke, Gordon Jacob, Alexander Goehr, 
etc. 


, “Strawinsky’s Contribution to Chamber 
Music,” Tempo No. 43 (Spring 1957), pp. 6-16. 
Serial technique in the Shakespeare Songs and 
In Memoriam Dylan Thomas. 





Massimo Mila, “L’incontro Heine-Dallapiccola,” 
La Rassegna Musicale, XXVII, No. 4 (Dec. 1957), 
pp. 301-308. 


G. Pannain, “ ‘Die Harmonie der Welt’ e L’ultimo 
Hindemith,” La Rassegna Musicale, XXVII, 
No. 3 (Sept. 1957), pp. 193-200. 


Claude Rostand, “Tendencies and Contrasts in 
the Music of Henry Barraud,” Tempo No. 44 
(Summer 1957), pp. 31-35. A leading French 
composer, born 1900. 


H. J. S., “Stockhausens neue Tendenzen, “Melos, 
Feb, 1958, pp. 67-69. Analytic review of Die 
Zeitmasse (1956) for oboe, flute, English horn, 
clarinet and bassoon, and Klavierstuck XI, both 
published by Universal. 


Hilmar Schatz, “Igor Strawinskys Septett,” 
Melos, Feb, 1958, pp. 60-63. Analysis with 


musical examples. 


Erwin Stein, “Berg and Schoenberg,” Tempo 
No. 44 (Summer 1957), pp. 4-7. 


Roman Vlad, “Karlheinz Stockhausen, N, 3 
Elektronische Studien. Studie II, Universal 
Edition, Wien.”, /review/. La Rassegna Musi- 


cale, XXVII, No. 3 (Sept. 1957), pp. 247-9. 


John S. Weissmann, “Guide to Contemporary 
Hungarian Composers,” Tempo No. 44 (Summer 
1957 pp. 24-30. Discusses Leo Weiner (1885), 
Sandor Jemnitz (1890), Lazl6é Lajtha (1892), 
Gyérgy Késa (1897), Sandor Veress (1907); 

No. 45 (Autumn 1957), pp. 27-31. On Pal Kadosa 
(1905), Ferenc Farkas (1908), Ferenc Szabé 
(1902), Gyérgy RAnki (1907), Janos Viski (1906). 
No. 46{Winter 1958), pp. 21-24,27. On Pal Jar- 
danyi (1920); No. 47 (Spring 1958), pp. 25-31. 
On Endre Szervansky (1911), Gyula David (1913) 
Kalm&n Haldsz (1919), Gyérgy Ligeti (1923), 
Rudolf Maros (1917), Andrés Mihaly (1917), 
Rezso Sug4r (1919), Endre Székely (1912), Béla 
Tardos (1910), Imre Vincze (1926). 


Seymour Whinyates, “Music and the British 
Council,” Tempo No. 44 (Summer 1957), pp. 7-10. 








Contemporary Music in General 


Kurt Honolka, “Gesprach uber Music von heute,” 
Musica, 1958, No. 2, pp. 72-75. Imaginary argu- 
ment between lover and hater of modern music. 


Hans Keller, “Knowing things backwards,” Tempo 
No. 46 (Winter 1958), pp. 14-20. On modern musi- 
cal structure, particularly retrograde motion. 


Giacomo Manzoni, “Breve introduzione alla musica 
elettronica,” La Rassegna Musicale, XXVII, No. 4 
(Dec. 1957), pp. 309-315. 


Josef Rufer, “Was ist Zwélftonmusik?” Neue 
Zeitschrift fiir Musik, Jan. 1958, pp. 14-16. 


Bruno Walter, “Gedanken zur Kunst der musik- 


alischen Interpretation,” Neue Zeitschrift fir 


Musik, Feb. 1958, pp. 67-69. 


UNITED 


Kenneth A. Wright, “Television and Opera,” 
Tempo No. 45 (Autumn 1957), pp. 8-14. 


Johannes Wittschke, “Publikum und neue Musik,” 
Musica, 1958, No. 1, pp. 19-21. On the public’s 
dislike of modern music. 


Bernd Alois Zimmermann, “Moderne Aspekte des 
musikalischen Zeitbegriffs,” Neue Zeitschrift 
fiir Musik, Feb. 198, pp. 70-72. 


Jack Bornoff, “Musik — eine internationale 
Sprache,” Neue Zeitschrift fiir Musik, Sept. 1958, 
pp. 495-499. 


Elsie Payne, “The Theme and Variation in modern 
Music,” The Music Review (Cambridge, England), 
XIX, No. 2 (May 1958), pp. 112-124. Examples 


from Schénberg and Webern. 


STATES 


Festival 


The School of Music of Louisiana State University has been holding annual contemporary music 
festivals since 1944, and claims it is the oldest festival of its kind in the United States. This year’s 
festival, the fifteenth, took place from March 30 to May 4, with six concerts. 


The first concert, March 30, played by Ewing Poteet, violinist, and Lucile Snyder Soulé, pianist, 
included sonatas for violin and piano by ‘Valter Piston (written in 1939), Aaron Copland (1943), and 


Charles Ives (No. 3, composed in 1914), 


The second concert, April 13, was devoted to choral music and a suite forbrass. The Missa Ancilla 
Domini, composed in 1951 by Father Oswald Jaeggi of Switzerland, was sung by the St. Louis Cathedral 
Choir under Elise Cambon. A Festival Chorale by Cardon Burnham, composed in 1957 and winner of the 
Thor Johnson Award for 1957, was performed next. Mr. Burnham, of Illinois, is now studying advanced 
composition at Eastman. Other works on the program were Suite for Brass (1957), by Paul Holmes of 
Texas, played by the Lamar State College ensemble under Richard Burkart, and two choral works: Divine 
Poems of John Donne, by Bernhard Heiden, and An Apostrophe to the Heavenly Hosts, by Healey Willan, 
sung by the Louisiana State University a cappella choir under Dallas Draper. Mr. Heiden, born in Frank- 
furt Germany and student of Hindemith, is now at Indiana University. Healey Willan was born in England 
and has long been a professor at the University of Toronto. 


The third concert, of April 16, began with the Suite for Clarinet and Piano (1955) by Ernst Krenek, 
now of California, and the Piano Sonata (1936, revised in 1947-48) by Hunter Johnson, who was born in 
North Carolina in 1906, graduated from Eastman, and has been teaching at Cornell University for ten 
years. Bernhard Heiden’s Sinfonia for Woodwind Quintet (1949) followed, and the program concluded 
with Sonata da Camera for Violin and Cello (1923) by Matyas Seiber, and Sonata for Piano (1948) by 
Leon Kirchner. Seiber, born in 1905 and a student of Kodaly, has lived in England since the mid-thir- 
ties, and has become a 12-tone composer and an influential composition teacher. Kirchner, now 39, 
graduatedfrom the University of California, a student of Sessions and Bukofzer, and is now Professor 
of Music at Mills College in California. 











The fourth concert, of April 20, was devoted to orchestral musi, performed by the LSU Symphony 
Orchestra under Peter Paul Fuchs. It opened with the Concerto for Bassoon and Orchestra (1951) by 
Kemble Stout, with John Patterson as bassoon soloist, and Berber’s Second Essay for Orchestra (1942). 
Stout, a Missourian born in 1916, studied at Eastman with Royce, Rogers and Hanson, and is now Pro- 
fessor of Music at the State College of Washington in Pullman. The latter half of the program was made 
up of Elmer Schoettle’s Concerto for Two Pianos and Orchestra, and Jacques lbert’s descriptive Sym- 
phonic Suite for Chamber Orchestra. Schoettle has studied at Eastman, and with Walter Piston, and is 
now teaching at the University of Houston. 


The fifth concert on April 27 consisted entirely of works by LSU composition students. The nine 
students represented were from the states of North Carolina (2), Mississippi, Arkansas, Oregon and 
Louisiana (4). 


The final concert on May 4 was a piano recital by Istvan D4das, who played Three Preludes (1955) 
by Harold Gramatges, Prokofieff’s Ninth Sonata, and Sonata for Piano (1935) by Ernest Bloch. Gramatges 
is a Cuban composer born in 1918, and his Three Preludes have been published by the Pan American 
Union. 


We have given much space to this Festival, even at this late date, because it shows interest and in- 
tensive activity in contemporary music in the south, and because it seems to have missed being re- 
viewed by the national music magazines. 


iF 


Among the concerts presented at Tanglewood this summer at the Berkshire Music Center was one 
devotedto new music from Latin America, presented by Aaron Copland and performed by the Fromm Fel- 
lowship Players. On the program were: Ginastera’s Duo for Flute and Oboe, Three Songs by Blas 
Galindo (Mexico), Sonatina for Flute and Piano by Camargo Guarnieri (Brazil), and Chavez’ Soli for Oboe, 
Clarinet, Trumpet and Bassoon. 


The Minneapolis Symphony has named José Serebrier of Montevideo, Uruguay, the Dorati Scholar of 
1958. Mr. Serebrier will receive 26 weeks of personal study with Musical Director Antal Dorati, and will 
be allowed to assist at orchestral rehearsals. 


Carlos ChAvez will deliver the Charles Eliot Norton lectures at Harvard University in the academic 
year 198-1959. Other distinguished musicians who have held this honor are Igor Stravinsky, Paul 
Hindemith and Aaron Copland. 


Reviewer William S. Newman in the Music Library Association’s journal “Notes” of September 1958 
(p. 663) wrote as follows about Robert Evett’s Second Piano Sonata, published by the Pan American 
Union: 


“A more extended yet equally tightknit work is Evett’s Second Sonata. There is no meter or key sig- 
nature here, but the rapid fluctuations of meter are kept in careful check by barlines, and of key by tones 
of reference. The working of the motives is similarly careful. I found the handling of the opening idea 
and the use of the chorale theme in the finale to be especially convincing. The lines are diatonic in a 
chordal setting characterized by 4ths, Sths, and‘the hard sounds of 7th and 9ths.’ 


URUGUAY 


The national radio of Uruguay, S. O. D. R. E. (Servicio Oficial de Difusion Radio Electrica), 
announced in February a contest for Uruguayan composers for a ballet of national character. The con- 
ditions were that the work had to be unpublished and never performed, with a duration of between 15 and 
25 minutes, and the orchestral score had to be submitted. The deadline for the contest was May 31, 
1958, and announcement of the winner should be forthcoming soon., 





In 1958 S.O.D.R.E. decided to establish a regular Boys’ Choir, modelled after the Vienna Boys’ 
Choir, the St. Thomas Choir of Leipzig and others which have visited Montevideo. In mid-March, which 
is the autumn season in Uruguay, registration was invited from boys eight to eleven years of age who 
posses sed the necessary requirements. 


The Radio Theater Service of S. O. D. R. E. has been presenting a series on contemporary Uruguayan 
composers. On April 27 a dramatization was given over the radio of the life and works of the composer 
Eduardo Fabini (1882-1950), with the musical illustrations played by Pritch, Hugo Balzo, and the 
S. O. D. R. E. Symphony Orchestra. 


Music Recently Published in Latin America 


Several new music works have recently been issued by Ricordi Americana (Cangallo 1570, Buenos 
Aires, Argentina). Three compositions by M. Camargo Guarnieri (1907) of Brazil are on the list: Suite IV 
Centenario, for Orchestra, Sonata No. 4 for violin and piano, and Book of Preludes, Nos. 21-30, for 
piano. The first of these was commissioned by the Louisville Orchestra and is available on their 
recording LOU-56-1. It was written in honor of the 400th anniversary of the founding of the city of Sao 
Paulo. Another work newly published is Cesar Brero’s Trio (Divertimento) for flute, clarinet and bas- 
soon. An Argentine of Italian origin, Brero studied with Dukas and Albert Roussel in Paris, and his 
works include a chamber opera, two string quartets and a concerto for orchestra. A work of folkloristic 
color is Impresiones de mi Tierra, for piano, by Angel E. Lasala (1914), Argentine composer and painter, 
who often writes descriptive music about the Argentine countryside. Jacobo Ficher (1896), a prominent 
Argentine composer who won second prize at the Montevideo Chamber Music Festival of 1957 for his 
Saxophone Quartet, has recently had his Sonata No. 4 for piano (1950) published by Ricordi. Among 
several new choral works published is the Romanza del Hey Rodrigo by Julian Bautista (1901), Argentine 
composer born in Spain, who was awarded theRicordi Prize in Argentina this year. 


The new works for voice and piano include Seis Cantos Indios de! Peri, arranged by Andrés Sas 
(1900), well-known musicologist and composer of Peru, also Tres Canciones Campesinas de Chile by the 
Chilean composer Jorge Urrutia-Blondel (1905). The latter studied with Boulanger, Dukas and Hindemith 
in the early 1930s, returning from Europe to teach composition at the University of Chile. Many of his 
works are said to be influenced by Chilean folk music. 


Catalogs of both Jacobo Ficher and Andrés Sds have been published by the Pan American Union in 
volume two of Composers of the Americas. 
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